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ARTIST BIO 
 

Lionel Popkin (choreographer/performer) has had his choreography presented 
nationally and internationally at numerous venues including DanspaceProject and Dance 

Theater Workshop in New York City, The Getty Museum, REDCAT, and Highways in 
Los Angeles, the Jacob’s Pillow Inside/Out Series, On the Boards in Seattle, the Wilma 

Theater and Philadelphia Dance Projects in Philadelphia, Sushi Performance in San 
Diego, Dance Place in DC, The Place Theater in London, and the Guongdong Modern 

Dance Festival in Guongzhou China. 

 

From 1999-2000 Lionel was a Choreographer-In-Residence at the Susan Hess 
Studio in Philadelphia, PA and he has been commissioned by San Diego’s Lower Left 
Performance Collective, the Li Chiao-Ping Dance Company, Carolyn Hall, and Nejla 
Yatkin. As a dancer, Lionel has performed throughout the US and Europe in the 
companies of Trisha Brown (2000-2003), Terry Creach (1996-2000),   

 and Stephanie Skura (1993-1996). 

 

He has received grants from the National Performance Network’s Creation 
Fund and Forth Fund, the National Dance Project Touring Subsidy, the Center for 

Cultural Innovation, the City of Los Angeles’ Department of Cultural Affairs, the Santa 
Monica Artist Fellowship, the Puffin Foundation, the Danspace Project’s Commissioning 
Initiative through the Jerome Foundation, the Nonprofit Finance Fund, the Doris Duke 
Charitable Foundation, the New York State Music Fund, and the Durfee Foundation. He 
has served on the faculty of Bates College, London’s Laban Centre, Sarah Lawrence 

College, Temple University and the University of Maryland. 

 

Lionel Popkin is the Chair of the Department of World Arts and Cultures/Dance at 
UCLA, and Professor of Choreography and Performance. 

 

He is a certified teacher of Skinner Releasing Technique. 



CURRENT REPERTORY 
 

INFLATABLE TRIO  

Performed on, and around, an inflatable plastic living room set, Inflatable Trio 
looks at the ways we attempt to orient ourselves within ever-changing domestic, 

social and environmental landscapes. As the elements of a family room are repeatedly 
deflated, dismantled and re-formed, three dancers poignantly persist, react and cope, 

each in turn upends–and is upended by–the objects, people and situations that 
surround them. 

Inflatable Trio emerges as a kind of domestic drama, expanded beyond its 
walls, where the current state of our capacities to navigate one another resonates 
with our shifting global and environmental challenges. Increasingly we communicate 

without our bodies present (war without our bodies present)–has this heightened the 
impact of the physical exchange? What does domestic interaction mean in this 

context? Is home a retreat, a seductive space where we still touch and confront one 
another? Are we equally equipped for the encounter? 

CREATIVE TEAM 

Choreography: Lionel Popkin 
Original Score: Tom Lopez 
Performed by: Carolyn Hall, Lionel Popkin, Samantha Mohr, with Tom Lopez 
Video Design: Cari Ann Shim Sham 
Costumes: Maria Garcia 
 
Currently in development, Inflatable Trio is scheduled to premiere in Fall 2016 
 
 

RUTH DOESN ’T LIVE HERE ANYMORE (2013) 
 

Inspired by the career of modern dance pioneer Ruth St. Denis, Ruth Doesn’t 
Live Here Anymore addresses acts of cultural sourcing, representation and 

transmission. With wit, piles of fabric, a microphone, three dancers, two musicians, 
and a leaf blower, Lionel Popkin asks: was St. Denis’ Orientalism an act of cultural 
appropriation or a legitimate examination of sources of dance? Can a century of 

perspective help a contemporary choreographer reach his own point of equilibrium? 
 
CREATIVE TEAM 

Choreography: Lionel Popkin 
Original Score: Guy Klucevsek 
Performed by: Lionel Popkin, Emily Beattie, and Carolyn Hall 
Costumes and Set Design: Marcus Kulland-Nazario 
Lighting Design: Christopher Kuhl 
Video Design: Cari Ann Shim Sham 



 
PERFORMANCE HISTORY of Ruth Doesn’t Live Here Anymore 
REDCAT, Los Angeles, CA 
ODC Theater, San Francisco, CA 
Dance Place, Washington, DC 
PS 21, Chatham, NY 
The Painted Bride, Philadelphia, PA 
Kelly Strayhorn Theater, Pittsburgh, PA 
Alverno Presents, Milwaukee, WI 
Tulsa Performing Arts Center, Tulsa, OK 
Helena Presents, Helena, MT 
University of North Carolina, Wilmington, NC 

 
THERE IS AN ELEPHANT IN THIS DANCE (2009) 

 
Playing off a comically overlarge plush elephant costume, worn in pieces or whole, 

this vividly imagined, adroitly executed quartet from choreographer Lionel Popkin looks 
at how an individual body can hold multiple histories and align itself with divergent 
cultural identities. By turns funny, uncanny and disquieting, There is An Elephant... 
abounds with choreographic eloquence, clever direction and thematic layering: It 

organically elicits a set of meanings both obvious and unspoken, from the pachyderm 
in religious iconography to expressions of interior personal space. 

 
CREATIVE TEAM 
 
Choreography: Lionel Popkin 
Original Score: Robert Een 
Performers: Carolyn Hall, Ishmael Houston-Hones, Peggy Piacenza and Lionel Popkin 
Video Design: Cari Ann Shim Sham 
 
PERFORMANCE HISTORY 
 
Abrons Arts Center, New York, NY 
Danspace Project, New York, NY 
Dance Place, Washington, DC 
REDCAT, Los Angeles, CA 
Southern Theater, Minneapolis, MN 
Philadelphia Dance Projects, Philadelphia, PA 
Velocity Dance Center, Seattle, WA 
Grand Performances, Los Angeles, CA 
California State University, San Marcos, CA 
Guangzhou Modern Dance Festival, Guangzhou, China 



PRESS PHOTOS 
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QUOTES 
 

RUTH DOESN ’T LIVE HERE ANYMORE 
“as farcical as it is dead serious” 
–Siobhan Burke, The New York Times 
 
“Inordinately engaging...[Ruth] was sprinkled with jewels of movement sequences, striking visuals and 
thought-provoking moments.”  
–Pamela Squires, The Washington Post 
 
“Like  Ghostbusters crew, Popkin and his dancers venture deep into an ectoplasmic detritus of discarded 
saris and veils.” 
–Eva Yaa Asantewaa, InfiniteBody 
 
“Popkin has a flair for originality that periodically has you realizing that you are smiling to yourself in the 
dark.” 
–Pamela Squires, The Washington Post 
 
“Offering the visceral charge one gets from fresh and dynamic movement.” 
–Paul Kusidowski, Milwaukee Mag 

 
THERE IS AN ELEPHANT IN THIS DANCE 

“By turns comical, creepy, and uncanny... The whole dance is like that: disquieting, the cliché pushed past 
the literal.” 
–Brian Siebert, The New Yorker 
 
“I can urge you to go see this delectable, dreamy, poetic, luminous thing!” 
–Eva Yaa Asantewaa, InfiniteBody 
 
“Popkin eloquently demonstrates that the truth is something of our creation, informed by who we are and 
who we will become.” 
–Carolina Palmer, Minneapolis Star Tribune 

 
AND THEN WE EAT 

“Strong, pliant and full of body-upon-body maneuvers... a metaphor for more intimate adventures.” 
–Tobi Tobias, The Village Voice 
 
“Literally a feast for the senses.” 
–Ellen Dunkel, The Philadelphia Inquirer 
 
“A zenith of corporeal possibilities.” 
–Victoria Looseleaf, The Los Angeles Times 
 
“Scrumptious... a sensuous, sizzling duet.” 
–Kris Eitland, San Diego Theater Scene 

 
OTHER WORKS 

“Delightfully mercurial... I enjoy seeing Popkin’s shifting from solid to liquid to gas, and then to just a flash 
of a wide smile.” 
–Lisa Kraus, The Philadelphia Inquirer 
 
“One of the most satisfying premieres... heightened and transformed one’s perception of the theatrical 
space.” 
–Sara Wolf, Dance Magazine 



TEACHING 
 

Leading an intimate discussion, moderating a post-performance Q&A, or delivering a tailor-made 
lecture or master class, Popkin offers a range of possible community interactions. 

 
SKINNER RELEASING TECHNIQUE 

Skinner Releasing Technique uses poetic imagery and hands-on tactile studies to 
facilitate a deeper kinesthetic experience of movement. Spontaneous dancing evoked 
by imagery enables students to explore technical principles such as multi-directional 
alignment, economy, suppleness and autonomy. 
 
CONTEMPORARY TECHNIQUE 

This technique class will focus on a kinesthetic approach to movement. Using 
methods drawn from anatomical approaches to the body as well as imagery from 
Skinner Releasing Technique, we will explore ways our bodies move through an 
improvisational and exercise based approach to technique. Somatic logic and timing 
will be paramount. Hands-on, tactile studies will also be used to facilitate a deeper 
physical experience of movement. Students will explore technical principles such as 
multi-directionality, alignment, economy, suppleness, gravity, weight and autonomy 
while integrating these ideas into known phrase work. 
 
REPERTORY 

Using structures and generative techniques from Popkin’s own repertory, a new piece 
or study will be made where students can participate in the creative process and be 
a part of making a unique dance that combines their talents and impulses with the 
teacher’s guidance and expertise. Alternately, students would get the opportunity to 
learn the intricate pathways ever-present in Popkin’s own movement vocabulary that 
yields a focused and rigorous dancing experience. 
 
IMPROVISATION 

Students will experience a variety of improvisational skills ranging from solo 
movement generation to the methods necessary for group composition. In some 
cases these could lead to a performed score, while in others students would focus on 
gaining insight into their movement habits and obtain the awareness needed to 
expand their own creative palette. 
 
DANCING IN PROXIMITY 

Drawing on Contact Improvisation and other methods of how to improvise with weight 
sharing skills and a listening attentiveness, this class leads students from simple duets 
to large group dances that draw on one’s own sense of weight and how to deal with 
another body’s mass, force and gravitational pull. 


